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Methods & Materials: Iridescent and 
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Methods & Materials: Understanding 
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Good, by Linda M. Gosman, Mar., 
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Painting With the Prince, on James 
Hart Dyke, by Linda S. Price, Nov., 
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The Watercolor Page: Quick 
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The Watercolor Page: The Intangible 
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July, pp. 26-29. 

The Watercolor Page: Artists as 
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Stephen Doherty, Aug., pp. 34-37. 
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